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The RIGHT to a DREAM

MOE KPEOO

Mown pasmbliuneHns o6 uckyccTBe Bcerga NPUBOAAT K MAee LEHTpa, HEKOM TOYKM OTCYéTa
(peHOMEHOB 1 UCTOKOB.

Bce, 1, 0coBeHHO MCKYCCTBO 3apoXaaeTcs B 9TOM TOYKE. Toyka, a B MOEM Clyyae, Lap 1 ecTb
NPUHLMN BCeNeHHOW. KocmMoc, KOTOPbIA HAaNoMHAETCS ero CBETOM, bnarogaps Yemy u CyLlecTsy-
€T, 9TO 1 eCTb NOHATME MUpa B cBOei BeckoHeyHocTH. CynpemaTiam B FIMHTBUCTUYECKOM W XY-
LOXECTBEHHOM NOHATUM NOSIBUIICS B HaYyare Halero Beka kak hopma, Ucxoasiyas s aTon Toy-
KW, KaK peann3aumns u aktyanbHoCTb ObiTus B uctopun. OH NEXNUT Ha NOBEPXHOCTH MOWX LUAPOB,
W He TONbKO SBNSAETCS YaCTb 9TON NOBEPXHOCTHU, HO W YaCTbio UX BHELIHEro NpocTpaHCTBa.

[apbl — 3T0 ManeHbkne UHCTANNAUUM, XUBYLLME CBOEI NNACTUKOBON XWU3HbO, HO NPUHUMAaLO-
liMe aKTMBHOE y4acTue B pearnbHOM npoctpaHcTBe. OaHa U3 KNOYEBbIX MbICMEN, KOTOPYHO A
XOTen BbIpa3nTb B 3TUX LIApax — 3TO AMHAMUYECKOE PaBHOBECUE, HEOTAENMMOE OT FapMOHUM.
B ToXe Bpemsi, MO Lapbl HEOTAENMUMbI OT NOHATUS LIMKIMYECKON KOHLENLWM, CTOMb 3HAKOMbIe
Poccuu. B Poccum Bce LMKNNYHO 1 BCE NOBTOPSIETCS. B Heil st BUXKY BOMMOLLEHNE BEYHOCTU UK,
CBOEro poAaa, CMHXPOHHOCTU, NpeaCcTaBeHHON B BiAE Liapa.

Anekc FOHYAPEHKO



CREDO

My beliefs about the art always lead to the idea of a center, a certain point of departure for phe-
nomena and sources.

Everything, and especially art is born out this point. A Point, and in my situation, the ball is the
principle of the universe. A Space that is filled up with its own light, moreover it exists because
of this bright. This is the concept of the world in its infinity. Supremacism in the linguistic and
artistic concept appeared at the beginning of this century as a form originating from this point,
as a realization and a relevance of being in history. It lies on the surface of my spheres, and not
only as a part of this surface, but also as a quantity of their outer space.

Spheres represent small installations that existent in their plastic life, however they are taking an
active part in real space. One of the key thoughts that | wanted to express in these spheres — it is
a dynamic equilibrium, inseparable from harmony. At the same time, my spheres are inseparable
from the concept of a cyclical concept, so familiar to Russia. In Russia, everything is cyclical,
and everything repeats. Inside | see the embodiment of eternity or, some kind of, synchronism,
presented in the form of a ball.

Alex GONCHARENKO
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Mbl BOJIbLUE HE MEYTAEM
Mbl MMJ104 MEYThI

B pamkax Hawen BbicTaBku “[lpaBo Ha MeuTy” B npocTpaHcTBe ApT-KoHuepT B ropoge Mya-
CapTy Mbl NpeacTaBunn pasfnyHble BO3MOXHOCTU, METOLbI, TOYKU 3PEHMS, KOTOPbIE NO3BONAIOT
Ham CHOBa MeyTaTb 1 ynpaBnsTb CBOMMU YyBcTBaMU. Mbl cunTaem, 4T0 B Mupe, Bce Bonee co-
CpPeOTOYEHHOM Ha MaTepuanbHOM BbIfOAe, OYXOBHbIE LLEHHOCTU, KOTOPblE Mbl CYUTAEM HE3a-
MEHUMbIMW 415 XU3HW, UTHOPUPYIOTCA. Mbl yBEPEHbI, YTO UCKYCCTBO — 3TO NECHS HaLLen AyLuu,
W Mbl BOSIKHBI MPUCIYLIMBATLCA K CMAAKOMY ronocy, YTobbl He NOrpssHyTb B Matepuanuame.
ckyccTBO — Hala UAeHTUYHOCTb.

MpounsseneHuns Anekca MoOHYapEHKO MOKa3biBaKT, YTO UCKYCCTBO HE [0MKHO ObITb MOAOMW, UC-
KYCCTBO Jaxe B Menodyax — Gonee yem npocToe yKpallieHue. MponsBeaeHns 3TOro pyccKoro
XY[OXHUKa PacKpbIBaOT UCTOPUIO Lienoro Hapofa. EMy He 0693aTenbHO GbiTh OPUTMHANBHBIM.
970 [oKa3blBaeT, YTO [LOCTOMHCTBO M NGOBL MOTYT AenaTh Takue Belyn, C KOTOPbIMU Mbl 3a-
XOTUM MPOBECTYN XU3Hb. OH NPUMUPSAET HAPOJHOE MCKYCCTBO C PYCCKUM aBaHrapaoM. Ero o6b-
eKTbl — COBEpLUEHCTBO, KOTOPbIX BCE MEHbLLE B COBPEMEHHOM MCKYCCTBE.

O6bekTbl Anekca oHYapeHKO — NpUrnaLleHne K MeyTe; 3KCNepPUMEHT 60MbLUION N ManeHbKOM Urpo-
BOW (popMbl. B 9TON Mrpe mMbl exedHeBHO 3abblBaeM O AyXOBHOM MpOCTpaHCTBE. MMpocTpaHcTBe
6e3 cTeH, 6e3 noysbl. [poCTpaHCTBE, B KOTOPOM Ha KpaTyaullee BPEMS Mbl MOXEM MOYYBCTBO-
BaTb XW3Hb. Mrpas ¢ Wapamu, Mbl N03BONSEM cebe UCKyLaTbCa MU, U NONYy4YaeM BO3MOXHOCTb
CKPbITECS OT PYTUHBI NOBCEAHEBHOM XW3HW W, OTNYLIEHHBIE YCNEXOM, NMPUKOCHYTLCS K NO33MM.

KaHHbl, 11.09.1998 Fotppug XOHEITEP



WE NO LONGER DREAM
WE ARE THE FRUIT OF DREAMS

As part of our exhibition of our exhibition “The Right to a Dream” in the Art-Concert space in
Muan Sartu, we presented various opportunities, methods, points of view that allow us to dream
and to feel over. We believe that in a world increasingly focused on material gain, spiritual values
that we consider indispensable for life are ignored. We are assured that art is the song of our
soul, and we should listen to the sweet voice so as not to get bogged down in materialism. Art
is our identity.

Alex Goncharenko’s works show that art should not be a fashion, art, even in small things is
farther more than a simple decoration. The works of this Russian artist reveal the history of a
whole humanity. He does not have to be original. This proves that dignity and love can do things
with which we want to lead a life. He reconciles folk art with the Russian avant-garde. His objects
are perfection, It is lacking in contemporary art.

Alex Goncharenko’s objects are an invitation to a dream; experiment of a large and small game
form. every day we forget the spiritual dimension in this game. A Space without any walls, without
any soil. A space in which for the shortest time we can feel lifetime. Playing with the spheres, we
allow ourselves to be tempted by them, and get the opportunity to escape from the routine and,
deafened by success, to feel the poetry.

Cannes, 11.09.1998 Gottfried HONEGGER
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Cdhepuyeckue cTpykTypbl Anekca oHYapeHKO 3KBMBANEHTHbI (DM3NYECKOMY COCTOSIHUIO U YCUIU-
BaeT YTOMUYECKUN 3apsf, OTINYHBLIN OT (UIIOCOMM PYCCKOro aBaHrapga. KoMnosuumm xyaoxHuka
B (bopMe THE3[ 3aCTaBNSIOT HAC 3a4yMaTbCs O NOpsAKe BCENEHHOM B COCTOSIHMM aucbanaHca. Pe-
nbeHan BHYTPEHHSS KOHCTPYKUMS Anekca [oHYapeHKo, NOKpbiBatoLLas MOBEPXHOCTb Lapa, Cylle-
CTBYeT B TpaamMLUMsX Knaccuyeckoro aBaHrapga. OHu NOATBEPKAAKT BOSMOXHOCTb TpAHC(opMaLmu
MUpa ¥ PeLIEHUs KOMNNEKTUBHbIX MPOTUBOPEYNA. ITO NAACTUKOBAS KOHCTPYKLMS — Lap Kak CUMBON
3EMIN — 3KOMOTUYECKIIA 1 YIOTHBIA, CNOCOBCTBYOWNA MeauTaTuBHOMY HabnogeHuno. Putm cynpe-
MaTu3Ma, a B JanbHEMLLEM U pearibHOCTK CTaHoBMTCS Tulle. OH 06paLLéH K NIMYHOCTH, NPOHMKaeT
B €e NPOCTPAHCTBEHHYIO Cpedy W NO3BONSET yiTK B rnyboKyt0 Megutaumo. ITO COCTOSIHUE Takxke
onpesensieTcs TBOPYECKUM OEUCTBUEM XYAOXKHMKA, MA3KOM Ha MOBEPXHOCTM Liapa, kak 6yaTo oH
BCTYNWI B KOHTAKT C XMBbIM OpraHM3MoM. Kaxaas nuHus noxoxa Ha dblxaHue XyLOoXHUKa, cuae-
TENs NOTOKa MbICneit 1 onbiTa kaHoHWYeckon dopmbl K.Manesuya, J1.Monosoi n 3nb Jncuukoro.

B rnasax A.lOH4apeHKO HOBOE COCTOSIHIE MMpa CBSA3aHO CO CHEPUYECKUM NPeaCTaBneHneM npo-
cTpaHcTBa. OH XopoLwo oTnMyaeTcs oT “cdepuyeckoi” nepcnektusel eTpoBa-BoakuHa u “cdepu-
yeckux cuctem” J1.KnoHa, XOTS OH UHTErpupyeT Ux OfbIT B NPOCTPAHCTBE. XYAO0XKECTBEHHbIN NOa-
xog A.l'oHuyapeHko brnke k punocodum nsobpetartens cuctemol “kynona” B.Ctepnurosa, kotopas
NEeXWUT B OCHOBE €ro CUCTEMbI M30rHYThIX NuHWIA. Kak n B.CTtepnuros, A.loH4YapeHKo cTpemnTcs
3aKpbITb NPOCTPAHCTBO, CKOHLEHTPUPOBATL KOMMO3ULMIO, OCBETANTL €€ W CXaTb. ATO NPUBOAUT K
chepuyeckoit hopme, OTHOLLEHME KapTUHbI U 3pUTENS, KOTOPLIN YXKe CTan YacTbio 0bbekTa, naes
TPaANLMOHHO NPUCYTCTBYET B PYCCKOW KynbType, a Takke HanoMuHaeT Ham B.KaHguHckoro wumu
M.JlapuoHoBa. Cnegyet oTMeTUTb, YTO A.lOHYapEHKO BbIBUPAET UMEHHO Cepuyeckyto opmy,
TPaAMLMOHHBIA CUMBOS1, 0COBEHHBIN AN XPUCTUAHCKON KynbTypbl. 34€Ch reOMETPUS NOPOXKAAETCS
penurien u XpUCTUaHCcKoM TUKOI, HO B TO XKE BPEMS ATO XUBasi reoMeTpusl, koTopas npeobpasy-
eTCs 13 anornama, reometpun Xapmca v [orons, rae LeHTPOCTPEMUTENbHbIE CUMbl CTaNKMBAKOTCA
C LieHTpOBEXHbIMK Cunamn. OTa reoMeTpust OTPaXKaeT Hallle TekyLuee CyLeCTBOBaHME 1 CBOMCTBA
HaLLEro HeyCTOMYMBOro npocTpaHcTea. OHa OTKPbIBAET ANSt HAC HOBbIE BO3MOXHOCTY 1 3aCTaBnseT
NOYYBCTBOBATL MOPOr HEKOW TalHbI, MOATOTOBMB HAC K HEMOCPELCTBEHHOMY KOHTAKTy C Hell. OHa
TaKke BKMoYyaeT B cebs ewe oamH anemeHT, kotopblin K.Manesuy Hasbian “MpnbaBoyHbiM One-
MEHTOM”: TPEXMEPHbI 0B6beM — LLap, B KOTOPOM XyAOXHUK BUAUT BOXECTBEHHOE NPOUCXOXAEHME,
W B KOTOPOM anorn3m co3faéT HOBYIO rapMOHMIO.

Burtanuit MALIKOKOB



Alex Goncharenko’s Spherical structures are equivalent to the physical state and enhances the
utopian charge, different from the philosophy of the Russian avant-garde. Nest form composi-
tions make us think about the calm of the universe in a state of imbalance. The relief internal
construction made by Alex Goncharenko, covers the surface of the sphere, exists in the tradi-
tions of the classical avant-garde. They confirm the possibility of changing the world and solving
mutual contradictions. It is a plastic construction — the sphere as a symbol of the earth — ecologi-
cal and cozy, facilitating meditative observation. The rhythm of Supremacism in the future and
actuality, becomes quieter. He turns to the personality, penetrates into its spatial environment
and allows to go into deep meditation. This state is also determined by the creative action of the
artist, a smear on the surface of the ball, as if he came into contact with a living organism. Each
line echoes artist’s breath, thoughts flow witness and experience the canonical form of Malevich,
Popova and El Lisitsky.

In A.Goncharenko’s eyes, the new form of the world is connected with the spherical represen-
tation of space. He is very different from the “spherical” perspective of Petrov Vodkin and the
“spherical systems” of L.Klyun, although he integrates their experience into a space. The artistic
approach of A.Goncharenko is closer to the philosophy of the inventor of the “dome” system of
V. Sterligov, which underlies his method of curved lines. Like V.Sterligov, A.Goncharenko strives
to close up the space, essence the composition, relieve it and jam it. This leads to a spherical
shape, a picture and the viewer, who has become a part of the object, the idea is traditionally
present in the Russian culture and reminds us of Kandinsky and Larionov. It should be noted
that A.Goncharenko chooses a spherical form, a traditional symbol, special for Christian culture.
Here, geometry is generated by religion and Christian ethics, but at the same time it is living
geometry that is transformed from alogism, the geometry of Harms and Gogol, where centripetal
forces collide with centrifugal forces. This geometry reflects our current existence and the prop-
erties of our unstable spaces. It opens up new opportunities for us and makes us feel the thresh-
old of some mystery, preparing us for direct contact with it. It also includes another element that
Malevich called the “Additive Element”: the three-dimensional volume is a ball in which the artist
sees the godlike origin, and in which the alogism creates a new harmony.

Vitaly PATSYUKOV
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Hommage a L. POPOVA
1993

@ 150 mm

3 EX.




Hommage a L. POPOVA
1993

@ 142 mm

2 Ex.



Hommage a E. LISSITZKY
1993
@ 145 mm

2 Ex.
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Hommage a E. LISSITZKY
1994
@ 136 mm

3 Ex.
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Hommage a W. KANDINSKY
1994
@ 135 mm

2 Ex.



Hommage a N. SUETIN
1994
@ 135 mm

2 Ex.
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Hommage a K. MALEVITCH
1994
@129 mm

2 Ex.



Hommage a K. WJALOW
1994

@ 141 mm

2 Ex.
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Hommage a K. MALEVITCH
1994
@ 141 mm

2 Ex.



Hommage a I. TSCHASCHNIK
1994
@ 136 mm

2 Ex.
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Hommage a A. EXTER
1994
@ 136 mm

3 Ex.



Hommage a N. SUETIN
1995
@ 138 mm

3 Ex.

19




20

Hommage a A. KOGAN
1995

@ 140 mm

2 Ex.
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From 1990 to 1999 Alex Goncharenko created several series of art
objects dedicated to Russian Avant-Guarde under the “The Right to
a Dream” project (curated by Vitaly Patsukov).

The project was exhibited in 3 solo exhibitions:

The Right to a Dream. Gallery Pabst, 1998-1999, Munich, Germany
The Right to a Dream. C.Art Gallery, 1999, Dornbirn, Austria

The Right to a Dream. Espace de I'Art Concret, 1999, Mouans-
Sartoux, France

C 1990 no 1999 rog Anekc oH4apeHko paboTan Hag NPOEKTOM
“INpaBo Ha meuTy” (kypaTop Butanuit Mawtokos), cosgan ceputo
apT-00bEKTOB, NOCBALLEHHYI0 Pycckomy ABaHrapgy.

[MPOEKT SKCMIOHMPOBANCA Ha 3 NEPCOHAIbHbIX BbICTABKAX:

MMpaBo Ha meyTy. Manepes Pabst, 1998-1999, MioHxeH, epmaHus;
MMpaBo Ha meyTy. [anepes c.art, 1999, [lopHbupH, ABCTpYS

MMpaso Ha meyTy. Espace de I'Art Concret, 1999, MyaHn-Caprty,
OpaHuus
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